ROYAL ALBERT HALL. 

Manager - HILTON CARTER. 

Telephone—508 KENSINGTON. 

SUNDAY CONCERTS 

NEW SERIES. 

(Fifth Season-1909-10.) 



ANALYTICAL PROGRAMME. 

OCTOBER 10th, 1909, at 3.30. 

Vocalist: 

Mdrne. DONALDA, 

(First appearance in London this season). 

Solo Violin : 

Miss KATHLEEN PARLOW, 

(First appearance at these Concerts). 


The New Symphony Orchestra. 

Principal Violin - Mr. JOHN SAUNDERS. 

Conductor - LANDON RONALD. 

PRICE TWOPENCE. 


The Audience is requested not to insist upon encores, in 
order that the Concert may finish at 5 o’clock. 


The Subway from South Kensington Station will be open free. 

















Ail kinds of Floral 
Decorations by contract 
or otherwise. 











The NEW SYMPHONY ORCHESTRA 

SYMPHONY CONCERTS. 

(Under the Management of T- Arthur Russell ) 

(Season 1909-10.) Conductor - LANDON RONALD. 

At QUEEN’S HALL. Messrs. Chappell & Co,, Ltd. 

These Concerts are under the distinguished and immediate 
patronage of — 

H.R.H. PRINCESS HENRY OF BATTENBERG 
H.S.IT. PRI NCE FRANCIS OF T ECK. 

Their Graces The Duke and Duchess of Somerset 
Their Graces The Duke and Duchess of Beaufort. 

Her Grace Adeline, Duchess of Bedford. 

Her Grace Cgnsuela, Duchess of Manchester. 

Her Grace The Duchess of Sutherland. 

Their Graces The Duke and Duchess of Abercorn. 

The Marchioness of Tweeddale. 

The Marquis and Marchioness of Ripon. 

Count and Countess of Cutzow. 

The Earl and Countess of Wicklow. 

Susan, Countess of Romney. 

The Countess of Limerick. 

The Eari. and Countess of Kilmorey. 

Muriel, Viscountess Helmsley. 

Lord and Lady EgerTon of Tatton. 

Lord and Lady Northcliffe. 

Lady Maud Capel. 

Lady Maud Warrender. 

Lady Lister Kaye. 

Lady Prinsep. 

Alfred de Rothschild, Esq. 

Sir Charles Villiers Stanford. 

Sir Edward and Lady Elgar. 

Madame Melba. 

Mrs. Mackay. 

Mrs. Ronalds. 

Mr. and Mrs. Carl Meyer. 

Leo. F. Schuster, Esq. 

Guarantors. 

.Madame Melba. I Carl Meyer, Esq. 

Mrs. Mackay. Ludwig Ehrlich, Esq. 

C. E. Rube, Esq. - | - Messrs. Enoch & Sons 

A. Wertheimer, Esq. 


Tickets - - 7 / 6 , 5 /-, 2/6 and 1 /-. 

May be obtained of Chappell's Box Office, QUEEN’S HALL (open 10 to 8), and 50, New Bond 
Street: Usual Libraries; and of ...... _ 

THE T. ARTHUR RUSSELL CONCERT DIRECTION, 
Telephone—1519 Mayfair. 13, Sackville Street, Piccadilly, W. 


/Next Symphony Concert 

Thursday Evening, October 28th, 1909, at 8,30. 

1. Symphonic Idyll .. “ Lady of Shalott ” . . ' George Clutsam 

(First Performance.) ' 


2. Aria 


Miss MARIE BREMA. 


3. Concerto for Violin and Orchestra .. .. .. .. Mendelssohn 

EDDY BROWN. 

4. Symphony No. 1 .. .. .. .. .. Georg. Schumann 

(First Performance in England.) 

Soloists: Miss MARIE BREMA. 

EDDY BROWN. 







ROYAL ALBER T HALL. 

LONDON BALLAD CONCERTS 

FORTY FOURTH SEASON. 

(Under the Direction of Messrs. BOOSEY & Co.) 


SECOND CONCERT of he SEASON 

SATURDAY MORNING NEXT, OCTOBER 16th, at 3. 

Doors open at 2. 

ROYAL ALBERT HALL. 


ARTISTES: 

Miss LOUISE DALE 


Miss ADA FORREST 


Miss ELLEN BECK 


Miss MAUD WRIGHT 


Mr JOHN McCORMACK 

(His last appearance this season) 


Mr*. PLUNKET GREENE 


Mr. HARRY DEARTH 


THE WESTMINSTER SINGERS 


Solo Pianoforte-Miss JOHANNE STOCKMARR 


Accompanists—Mr. F. A. SEWELL and Mr. HAROLD SAMUEL 


Tickets: Amphitheatre Stalls, 6s. Family Tickets (to admit Four' t» 
Stalls), 21s. Arena (Reserved), 5s. Unreserved Seats, 3s., 2s., 
and Is. Boxes, £3 3s., £2 2s., and £1 Is. 


Tickets at the Royal Albert Hall Ticket Office ; The usual Agents ; and 

BOOSEY & Co.’s London Ballad Conceit Office. 295, Regent Street, W. 

(Telephone 1S08 Gerrard). 


















PROGRAMME 

For OCTOBER I Oth, 1909. 


Analytical and Historical Notes by F, GILBERT WEBB. 

[Copyright.'] 


A Birthday Overture ... ... ... Landon Ronald 

. ( i8 73) 

Birthdays are the mile-stones of life, and happy are the people to 
whom they bring joyous recollections. This is the key note of Mr. Landon 
Ronald’s genial overture, which received its name because of the exuberance 
oi its sentiment and because its last note was written on the anniversary 
of the King’s birthday in 1905. In November of the same year the Overture 
was produced at the Crystal Palace, and made so favourable an impression 
as to increase esteem for its gifted composer. There can be no doubt con¬ 
cerning the message of the music. It starts with a principal subject that 
is instinct with joie de vivre and the optimist spirit of youth that will take 
no denial. In this mood the music streams on in jubilant strain for some 
little time, the wood-wind and strings seeming to encourage each other in 
light-heartedness. Presently the scoring grows less assertive, the strings 
sing in more tranquil manner, and after a reference to the opening the 
second subject enters poco meno mosso. It speaks of happiness of a more 
thoughtful nature and leads to a section headed Andante con moto. In this, 
recollection would seem to play its part. The clarinets and bassoons appear 
to mark time, and the violins play with muted strings. In this way we 
are led to the development section, which begins with a vigorous Fugato 
based on the principal theme. After a short episode the second theme 
returns and the music becomes more emotional. Ihis leads to a climax and 
ultimately to the recurrence of the Andante con moto, which forms an effective 
contrast to the emphatic restatement of the principal subject over a sus¬ 
tained bass note. From this point starts a big crescendo that heralds the 
final section, containing the repetition of the principal subject in glorified 
form. After these many happy returns, the overture ends as a birthday 
should, in gladness of heart. 
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Aria 


“Vedrai Carino ” 


Mozart 


(“ Don Giovanni.”) 


Mme. DONALDA. 


Vedrai carino, se sei buonino, 

Che bel rimedio ti voglio dar. 

E naturale, non da disgusto, 

E lo speziale non lo so far. 

E un oerto balsamo che porto addosso; 

Dare tel posso, se lo vuoi provar. 
Saper vorresti dove mi sta? 

Sentilo battere, toccami qua. 


Translation. 

Thou shalt see, dear, if thou art good, 

What a fine remedy I will give thee. 

It is quite natural, and not displeasing, 

And the apothecary cannot make it. 

It is a balsam I bear with me; 

Thou canst have it, if thou wilt try. 
Would’st thou discover where it is placed? 
Feel how it is beating; touch here my heart. 


Concerto in D for Violin and Orchestra 


Miss KATHLEEN PARLOW. 


Paganini 

(1784-1840) 


The personality of Nicolo Paganini looms as large in the gathering mists 
of time as the remembrance of his virtuosity. Born in 1784, and so ab¬ 
normally gifted with executive facility that he made his' debut in public at 
the age of nine, he came at a time when conventionalism in Art was supreme, 
and when the individuality of the artist was little considered. Paganini’s 
eccentricities, his romances, adventures, and the extraordinary effects he pro¬ 
duced from the violin, seized on the public mind and caused him to become 
a conspicuous figure. When he came to London in 1831, he was mobbed in 
the streets by admiring crowds and—greatest of all proof of fame—his name 
was given to fashionable articles of dress, including, of course, a Paganini 
bow. Although undoubtedly a bom musician, Paganini’s celebrity was 
largely obtained by his invention and bold use of effects previously unknown 
or not then regarded as legitimate. He practised and experimented assidu¬ 
ously. until he had acquired a technique regarded as phenomenal. This 
technique may be said to be completely comprised in his pieces “ Le Stregghe,” 
“Rondo de la Clochette,” and “ Carnavale de Venise.” 
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Madame DONALDA'S* 



RECORDS. 



10-INCH RECORDS, 
6s. each. 

53537 Ballatella (“ Pag- 
liacci ” — Leonca¬ 
vallo.) 

3776 Love’s Way ( Tosti.) 

53520 Vedrai Carino 

(*■' Don Giovanni ” 
— Mozart) 

33655 Si mes vers avaient 
des ailes (Halm.) 

3732 Who can tell ? 

(Cuthbert Wynne.) 

33620 Jewel Song 

(“ Faust ”— Gounod.) 


Call and hear these splendid Records at : — 

THE WEST END GRAMOPHONE SUPPLY Co., 94 Regent 
Street, W 

HAYS, 2 6 Old Bond Street, W., and 4 Royal Exchange Bdgs, E.C. 
HARRODS, Ltd., Brompton Road, S.W. 

IMHOF & MUKLE, 110 New Oxford Street, W.C. 
BAYSWATER PHOTO Co., Queen’s Road, W. 

WHITELEY S, Ltd., Westbourne Grove, W. 

SELFRIDGE S, Ltd , Oxford Street, W 
THE GRAMOPHONE COMPANY, Ltd., 21, City Road, London 






















NEW 



By Appointment to 
H.M. Queen Alexandra. 



RECORDS BY 


MISS 

KATHLEEN PARLOW 


12 inch Records 5/6. 


07920 

Nocturne in D major 

... Chopin 

07919 

(a) Chant de Veslemoy 
(i b ) Norwegian Dance 

| Halvevsen 


10 inch Record 5/6. 


3-7917 

Moto Perpetuo 

Paganini 


Call and hear these splendid Records at:— 

THE WEST END GRAMOPHONE SUPPLY Co., 94 Regent 
Street, W. 

HAYS, 26 Old Bond Street, W„ and 4 Royal Exchange Bdgs, E.C. 
HARRODS, Ltd., Brompton Road, S.W. 

IMHOF & MUKLE, no, New Oxford Street, W.C. 
BAYSWATER PHOTO Co., Queen’s Road, W. 

WHITELEY’S, Ltd., Westbourne Grove, W. 

SELFRIDGE’S, Ltd., Oxford Street, W 
THE GRAMOPHONE COMPANY, Ltd.. 21, City Road, London 

















ROYAL ALBERT HALL. 


Tuesday Evening, November 30th, 1909. 

(ST. ANDREWS DAY). 

GRAND 

Scotch Festival 

Mr. WILLIAM CARTER’S BENEFIT 


^Celebration JUBILEE 

as Concert giver, he having conducted the largest Handel Festival in America 
at Quebec on April 13th, 1859. 

To Commence at a Quarter to Eight o’clock. 


Madame ALYS BATEMAN 

Miss GRACE KENZA 

Miss KATE WELLAND 
Madame ADA CROSSLEY 

Mr. IYER McKAY 
Mr. HERBERT TRACEY 

Mr. WATKIN MILLS 
Violin : Miss MARGARET HOLLOWAY 

Grand Organ : Dr. CHURCHILL SIBLEY 

Mr. WILLIAM CARTER’S CHOIR. 

Band & Pipers of His Majesty’s Scots Guards 

(By kind permission of COLONEL F. W. ROMILLY, C.V.O , C.B., D.S.O.) 

Four of the Pipers will Dance SCOTCH REELS, THE SWORD DANCE, &c. 

Conductors— 

Mr. WILLIAM CARTER, Mr. F. A. SEWELL Mr. EDUARD PARLOVITZ, Mr. F. W. WOOD 

GRAND PIANOFORTE from the Celebrated Factory of STEINWAY & SONS. 


TICKETS—Boxes, Grand Tier (12 seats), 3 Guineas; Loggia (8 seats), 2 Guineas; 
Second Tier (5 seats), 1 Guinea; Amphitheatre Stalls, 5/-; Arena, 4/-; Central 
Balcony, 3/-; Side Balcony, 2/6; all seats Nnmbered and Reserved, 

Upper Orchestra (unnumbered), 2/- Admission to Gallery, ONE SHILLING. 

Mr WILLIAM CARTER S MEMOIRS, Price 6d., may be 

obtained at the Ticket Office, Royal Albert Hall, and of all Concert 
Ticket Agents. 













ROYAL ALBERT HALL SUNDAY CONCERTS. 


Sunday Next, at 3.30 p.m. 

Vocalist— 

MISS 

GERTRUDE MAXTED. 

(First Appearance at these Concerts) 

Solo Pianoforte — 

BUSONI. 

The New Symphony 
Orchestra. 

Conductor - LANDON RONALD. 


(For programme see page 16.) 






As a composer he possessed the Italian appreciation of broad and simple 
melody, and he wrote with unfailing attention to effect. These qualities are 
the characteristic features of the Concerto ini D, generally considered one of his 
most representative works. Wilhelmj’s version begins with a short orchestral 
introduction,, at the end of which is heard the initial semiquaver figure of the 
principal subject, soon afterwards delivered in its entirety by the soloist. 
It is continued by a brilliant episode which, leads into- a discussion of the 
chief theme, terminating in a trill which introduces the second subject. 

The grace and earnestness of this melody, in combination with the soft, 
pulsating chords from the orchestra, provide an effective contrast to the 
context. Its expressiveness is intensified by repetition an octave lower, after 
which the solo violin part soars to the highest register of the instrument, and 
passages calling for virtuosity of technique follow in rapid succession, ending 
in a brilliant cadenza. Subsequently the orchestra commences the develop¬ 
ment section, in which the soloist introduces a fresh theme, announced in 
B minor, accompanied with a semiquaver figure by the first violin and 
canonically by the violoncellos. One other theme assists in the development 
of the work;, but further explanation is unnecessary, as with the above indica¬ 
tions the listener will be able to follow easily the further progress of the 
■Concerto unto its appointed end. 


Tone Poem, Op. 20 “ Don Juan ” ... ... Richard Strauss 

( 1864 ) 

In common with other tone-poems by Richard Strauss, a knowledge of 
the literary basis of this work is necessary for its due understanding. In 
this instance the composer has gone for inspiration to the poet Nicolaus 
Lenau, who was born at Czartad, in Hungary, in 1802, and died forty-eight 
year" later in a lunatic asylum at Oberdobeln, near Vienna, having lost his 
reason in 1844, just after the completion of his dramatic poem “ Don Juan.” 

The “ Don Juan ” of Lenau is a more subtle and refined creation than 
the personage evolved by Da Ponte from the Andalusian legend, and immor¬ 
talised by Mozart in his opera, or the enterprising traveller depicted by 
Byron. Lenau’s Don Juan is an idealist in femininity. His consuming 
desire is to find a woman who shall unite in herself all the charms and 
virtues of the sex. He is non-moral rather than immoral, though the results 
are much the same and bring disaster on himself and his victims; but his 
inability to find the creature of his imagination leads to his repentence, and 
ultimately to his sacrificing his life by letting the son of a man he has 
killed run him through the body in a duel. 

Obviously such a subject lends itself to musical treatment by its in¬ 
herent emotionalism, and the composer has taken full advantage of his 
opportunities. He divides his subject into three sections : (1) Ihe Don’s 
fiery enthusiasm in search of his ideal; (2) Feminine allurements; (3) His 
disappointment, atonement, and death. 

It is impossible without music-type to point out clearly the thematic 
material, but there will be little difficulty in associating the upward rush 
of the strings at the opening with the impetuosity of the Don’s temperament. 
Two subsequent themes—the first, descending the scale, given out by the 
wood-wind and strings, and the second, distinguished by long notes and 
impassioned expression—also refer to the Don’s ardour. In the first. work¬ 
ing-out section there occurs a chromatically descending passage played by 
the wood-wind, which should be noted, as it is associated with the Don’s 
disappointment and remorse, and subsequently becomes important. 




ihe feminine element, which forms the secondary subject-matter, is 
introduced by a passage for solo violin in its highest register. The motif 
is treated polyphonically on its entrance, but its melodic character gives it 
distinction. It is developed at some length, the music growing more ani¬ 
mated as it proceeds, and presently leads to a return of the first announced 
themes. 

For the third section fresh thematic material is introduced. The first 
theme is stated by the strings and has a pulsating accompaniment; the 
second, of amorous character, by the oboe; and the third bv four horns. 
These are treated contrapuntally in a masterly manner and with great 
emotional intensity, until at length there is heard what seems to be the 
Don’s sardonic mocking of what appears to him the uselessness of life. 
This is followed by stormy passages, but the work ends with the suggestion 
of the dignity of death. 


Songs ... “The Dove” and “ ’Tis June ” Landoti Ronald 
(Accompanied by the Composer.) 


Mme. DONALDA 


4C THE dove . 55 

I had a dove, and the sweet dove died. 

And I have thought it died of grieving. 

O, what could it grieve for? Its feet were tied 
With a single-thread of my own hand’s weaving. 
Sweet little red feet,' why should you die ? 

Why should you leave me, sweet bird, why? 

You lived alone in the forest tree, 

Why, pretty thing, would you not live with me? 

I kissed you oft and gave you white peas, 

Why not live sweetly as in ; the green trees ? 


“ ’TIS JUNE.” 

’Tis June, and twilight thinks of bed, 

And while she takes her bath of dew, 
And am’rous stars peep overhead, 

I dream of you, dear love, of you ! 

’Tis June, and twilight slowly wakes 
And dons her dress of brightest hue, 
And till day’s din my slumber breaks 
I dream of you, dear love, of you ! 

Norman Hurst. 





CONCERT DIRECTION DANIEL MAYER. 


Telephone Nos. 
Tel. grams: “Key. 



ZEOLIAN HALL, 

New Bond Street, W. 


Tuesday Evening October 12th 
At 8.15 p m. 

Friday Evening November 5th, 
At 8.15 p m. 


Re-appearance of 

Louis Pecskai 

(In London) 

WHO WILL GIVE 

Cioo Violin Recitals. 

At the Piano: 

Mr. RICHARD EPSTEIN. 


BLUTHNER GRAND PIANOFORTE. 


Tickets 10/6, 5/-, and 2/6, 

To be obtained at the Box Office, ^Eolian Hall ; Usual Agents; and of 


CONCERT DIRECTION DANIEL MAYER, 

Chatham House, George Street, 
Hanover Square, London, W. 












Violin Soli ... (a) “ Wiegeinlied ” ... Tor Aulin 

( b ) “ Menuett ” ... ... Mozart 

Miss KATHLEEN PARLOW. 


.Prelude to Act III. ... “Lohengrin” ... ... Wagner 

(1813-83) 

There is no more forcible and exhilarating expression in music of 
exuberant exultation than the introduction to the third act of Wagner’s opera 
“ Lohengrin.” Cold indeed must be the heart of the listener who is not 
stirred by the fierce joy of the opening phrase delivered by the full force 
of the orchestra, and who does not feel the emotional pulse of the splendid 
tune subsequently sung triumphantly by the ’cellos, bassoons, and horns 
against the whirring passages of the violins. Each of the principal themes 
seems to have been devised to increase the glad assertiveness of the other, and 
their bold and vigorous treatment greatly adds to the suggestiveness of the joy of 
robust life, of the pride of being, courtly pageant, and grandiose state. 
When the oboe plays the third subject which forms the basis of the kind of 
Trio, the spirit of gladness still rules. It seems to speak of the gentler 
happiness of woman, while the remainder of the work deals with the stronger 
feelings of man. 

The significance of this movement in the opera is to express the emotional 
aspect of what takes place between the second and third acts—the former 
-ending with the entrance of Lohengrin and Elsa into the church for the 
celebration of their marriage, and the latter beginning with the evening 
(bridal song after the marriage festivities. 


GOD SAVE THE KING. 

Accompanist - Mr. F, A, SEWELL. 

BLUTHNER GRAND PIANOFORTE. 

ORGAN RECITAL on first Sunday of each month 
from 3 to 3.20. Doors open 2.50 o’clock. 

Organist on Sunday, Nov 7th- - Mr. EAST HO PE MARTIN. 

Members of the audience wishing to leave before the termination of 
(the Concert will kindly do so between the numbers in the programme. 


FLORAL DECORATIONS by DORE & Cie., Florists, 

95, Gloucester Road, South Kensington, S.W., and at 45, Sloane Street. 








ROYAL ALBERT HALL SUNDAY CONCERTS. 

SUNDAY OCTOBER 24th, AT 3.30. 


Vocalist— 

Signor SAM MARCO. 

Solo Violin— 

JASCHA BRON. 

(First appearance in England). 


THE NEW SYMPHONY ORCHESTRA. 

Conductor - LANDON RONALD. 















ROYAL ALBERT HALL. 


SUNDAY CONCERTS. 

OCTOBER 17th, 1909, at 3.30. 


PROGRAMME. 

Overture ... “Die Meistersinger” ... ... Wagner 

Song ... “ Thou Charming Bird ’’ (La Pevle du Bresil ) Fetictin David 
Miss GERTRUDE MAXTED. 


Concerto in C minor for Pianoforte and Orchestra 
Solo Pianoforte—BUSONI. 

Suite ... ... “ L'Arlesienne ” No, i ... 

Song ... ... “ When Myra Sings” 

Miss GERTRUDE MAXTED. 

Pianoforte Solo “ Polonaise” in E 

(With Cadenza by Busoni.) 

BUSONI. 

Slav March 


... Beethoven 

.. Bizet 

A.L. 

.. Liszt 

Tchaikowshy 


GOD SAVE THE KING. 


The New Symphony Orchestra. 

Principal Violin - Mr. JOHN SAUNDERS. 

Conductor LANDON RONALD. 

Accompanist - Mr. F. A. SEWELL. 

Bechstein and Bluthner Grand Pianofortes. 


ADMISSION FREE. 


PRICES 

Boxes. 

Grand Tier (10 Seats) ... 2 Gns. 

Loggias (8 Seats) . 21/- 

Second Tier (5 Seats) ... 12/6 

- j)0M3 

Stalls (Numbered and Reserved) 5 /- 


OF SEATS: 

Unnumbered Seats. 

Stalls. 3 /- 

Arena . 2 /- 

Balcony or Orchestra. 1 /- 

Reserved Gallery . 6d. 


Tickets now Ready. 

Apply Ticket Office, Royal Albert Hall, S.W. 















THE ROYAL ACADEMY OF MUSIC, 

TENTERDEN STREET, HANOVER SQUARE, 


Incorporated by Royal Charter, 1830. 


Instituted, 1822. 

PATRON—HIS MOST GRACIOUS MAJESTY THE KING. 

President— H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G. 
Principal— SIR ALEXANDER CAMPBELL MACKENZIE, Mus.D., LL.D., D.C.L., F.R.A.M 

„ (t , T I^“;i CiDE nl OF Music offers to students of both sexes (whether amateur or professional) 
a ^!v?- r0Ug ^ tram ? n £ ln . all ,. bl [ anc ^ e 1 s °f music under the most able and distinguished Professors. In 
addition to receiving individual lessons in the various branches of the Curriculum, students have 
the advantage of attending the Orchestral, Choral, and Chamber Music Classes, and the weekly 
lectures on music and musicians. Evidence of their progress is given at the Fortnightly and Public 
Concerts and by periodical Operatic and Dramatic Performances. 

There are three Terms in the Academic year-viz.', the Michaelmas Term, from Michaelmas to 
in Mayuntll the end ofJu“’ fr ° m early “ J a,mar y t0 Easter > and th e Midsummer Term, from early 

The fee for the ordinary curriculum is n Guineas per Term. 

A large number of Scholarships and Prizes are founded and are competed for periodically. 

Students who show special merit and ability receive the distinction of being elected by the 
Directors Associates of the Institution, and are thereby entitled to the use after their names of 
A ' R - A - M ii ^ tu< ? e ’? t ? wh ° distinguish themselves in the musical profession after quitting 
the Institution may be elected by the Directors Fellows of the Royal Academy of Music, and are 
thereupon entitled to the use after their names of the initials F.R.A.M. 

Subscribers have the privilege of attending the Lectures and Public Concerts and of introducing 
friends in proportion to the amount of their subscriptions. 

An examination of persons trained independently of the Academy is held twice a year—viz 
during the Summer and Chtistmas vacations—successful candidates at which are elected Licentiates 
ot the Academy, and are thereupon entitled to the use after their names of the initials L.R.A.M. 

An examination of persons engaged in the Training of Children’s Voices is held in September 
and during the Christmas vacation, and a certificate is granted to successful candidates. 

Prospectus, entry-form, and all further information may be obtained 01 


n application. 

F. W. RENAUT, Secretary. 


ROYAL ALBERT HALL SUNDAY CONCERTS. 

SUNDAY, OCTOBER 31st, at 3.30. 


vocalist- Madame MARIA GAY. 

Solo Violin— EDDY BROWN. 


THE NEW SYMPHONY ORCHESTRA. 

Conductor LANDON RONALD. 

TRINITY COLLEGE OF MUSIC. 

(INSTITUTED 1872.) 

Chairman of Board: SIR FREDERICK BRIDGE. M.V.O., Mus.D. M.A 

Director of Studies : G. E. BAMBRIDGE, F.T.C.L., F.R.A.M.’ 

Director of Examinations : C. W. PEARCE, Mus.D. 

Students may join at any time- 

Instruction in all Branches of Musical Study. 

There are Evening Classes, also Correspondence Lessons. 

Numerous Open Scholarships providing Free Education. 

Opera Class. Orchestra. Training of Teachers. 

Write for Prospectus— 

.. „ SHELLEY FISHER, Secretary 

Manbeviele Place, Manchester Square, Londsn, W. 
































